[4] BaLL TaM e serres

SUCCESSION OF CHOROS, SPACED IN TIME, EACH ONE A 8IT LOUDER... TRYING TO PUSH THE NOTE

NOTES § FURTHER TOWARDS THE OPPOSING WALL. PLAY THE FOLLOWING NOTE AFTER THE CURRENT NOTES COME TO QEST.
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SECTION 1 EACH PLAYER IN ZONE, STANDING FARTHEST FROM CENTER OF STAGE. NOTES ARE FORCED STRAIGHT TO
ELECTQON[CS 5} a4s) WALL: \; GRADUA VOVING—T0 0PPO 0 ONE, ANDNO G0-—T0
NEAR WALL.
TRANSITIONING OVER A WHILE TO SIMPLE MOTIFS WITH SHORTER RHYTHMIC MATERIAL WITH FEW PITCHES
AND CHANGING POSITIONS TOGETHE® ONCE 0% TWICE (EVERY 4 NOTES 0% S0)
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DAMPING STARTS TO OECREASE OVER TIME: G?OM 1.2 70 .008)
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BLOWES SOLO

STUFF §|  PLAYING SIMILA? MATEQIAL TO THE PRECEEOING SECTION. COAXING THE NOTES INTO MOVEMENT. SOMETIMES PLAYING IN T8 ZONES,
CPEATING A DIALOG OF SOPTS, PLAYING OFF CHYTHMS AND PITCHES
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|§| NOTE TUZES COLUMS FULL, PAUSE: 3
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QEPEATED UNISONS (WITH OCTAVE) (BING ENEZGY IN COLUMNS DOWN)
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EACH PLAYEZ USING ONLY TWO PITCHES. NOTE,

THE TENO® PLAYS LONGE? NOTES INTO THE QEV ZONE o)
COLUMS FULL, PAUSE:
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STUFF §
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THE CYCLE QEPEATS TWICE , EACH TIME
USING AN EXTRA PITCH

DENSE? NOW, LONGER NOTES, USING HAZMONIC MATERIAL TO 8UILD UP COLUMN

EXAMPLE:
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MULTIPHONICS, SHORT GLISSANOI, SLAPS, WHISTLES, LV 3 SECONDS
(n  OUATER-TONES, AND OTHER EFFECTS m
PAUSE :
CONTINUE OVE? NEXT CYCLES TO ZEPLACE NOTES WITH
~ COLUMS FULL, PAUSE EFFECTS ABOVE. BUILOING UP THREE DISTINCT TEXTUZES,
R ‘ UNTIL BALL COLUMN IS SOFT  oNE [N EACH COLUMN, MAKING CRESCENOO ! SOPRANO MOVES TO
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SOPRANO ATTRACTS NOTES AND
BRINGS THEM TO QEST
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SOPRANO ATTQACTS NOTES ANO

BRINGS THEM TO REST

STUFF § PLAYERS RESUME NOTE COLUMS, BUT PLAYING FEWER AND
FEWER, SOFTER NOTES MOVING BACK TOWALDS MUCH SIMPLER
PITCH MATERIAL (UNISONS. FOURTHS, FIFTHS)
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THE SOPRANO IS NOW PULLING FRESHLY PLAYED NOTES (FROM THE 9EV ZONE) ACROSS THE STAGE
'y TO WHERE SHE IS LOCATED, PLAYING SIMILAR NOTES TO THE NOTES OF THE OTHE®S.
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PLAYERS NOW SHARING A SINGLE REV ZONE, ORBITING THROUGH IT, ANO
ELECTEONICS PLAYING A LONG NOTE EACH TIME (SEGINING THE NOTE ONCE INSIOE THE ZONE)
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@ ATTRACTOR SOLO (SOPRANO)

OTHE? PLAYERS OCCASIONALLY ADDING NOTES TO VB ZONE, WHILE SOPEANO MOVES ABOUT ON STAGE, PULLING MATERIAL AC2OSS THE MIOOLE,
BOUNCING IT OF THE WALLS, AND PLAYING INSIDE OF ZONES (SUCH AS SLAPS)
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1 BARITONE ANO TENO? PROVIOE ACCOMPANIMENT, CONSISTING OF, AT MOST, FOUR HELO NOTES LPLAYED INTOREV-CAPTURE).
NOTES AQE SEPARATED 8Y INTERVALS OF A FITH, BUILT ON THE LOWEST NOTE, AND ADDED AS NECESSARY TO MAINTAIN, ON
AVERAGE, 4 NOTES OF ACCOMPANIMENT. AL 30
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SOLO FOR ALTO-- SHORT, HIGHER PITCHED MATERIAL:

AB zones—and FUZZ once——— 1O OL0|Erreers.wHISTLE TONESGLISSANDI-SLAPS,
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ACCOMPANIMENT PLAYERS ORBITING THROUGH THE RV8 ZONE. WHILE ALTO SOLOS

SECTION 3 IN/OUT OF TABS WITH ONLY ONE NOTE PLAYED IN FuzZ

DAMPING O, FAST CAPTURE, POLY = §, VAL-LAUNCH-GATE FOZCING ON REV ZONE



ALTO GRADUALLY TAKING MOZE AND MORE OF THE NOTES, UNTIL ALL NOTES AZE HIS, THEN BARITONE DAMPENS THE NOTES WITH THE

STUFF
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ELECTRONICS - mn'oN: DEFLECTING NOTES UNTIL NONE ZEMAIN
|E| GROOVE SECTION
STUFF §
SOPRANO AND ALTO IN TABS, FORCED QHYTHM. PLAYE?S USE PEPEATED UNISONS TO STOP ACTION. PLAYERS PLAY OFF EACH OTHER IN
ALTEGNATION. THE SECTION USES CYCLES. CHANGING EACH TIME A LITTLE. (OCCASIONAL PEDAL IN 2EV ZONE)
THE FIRST CYCLE IS SPARSE. USING FEW NoTES.  ODEVELOP GROOVE
, STOP AND LISTEN ETC. o) END OF GROOVE CYCLE
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(POLY = 8), FIXED VELOGITY, CLIP-YAW, FAST-CAPTUZE, DAMPING = 0
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; SOPRANO / ALTO DUO

PoLY = 24

THEN ALTO AND SOPEANO BEGIN TO SEND NOTES IN OTHE® DICECTIONS. AND BEFIN TO DIALOG (DUAL).
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ALTO AND SOPRANO MOVE AWAY FROM CENTER OF THE TASL AND TAa82 2ONES. CAUSING NOTES TO GO IN
OTHER OIRECTIONS-- NO MORE TUBE NOTES,

£5 \oTE sTeEEMs (seoomirs)

THEN. THE CYCLE BELOW IS QEPEATED PLAYED 4 TIMES, EACH TIME USING A DIFFERENT NOTE LAUNCHING SCHEME. AS INOICATED BELOW THE STAFF
STUFF §
ALTO ANS SOPRANO DIALOG, SENOING NOTE STREAMS AOUND THE SPACE,  PAUSE WHILE TENOR
BUILOING UP £IG ZHYTHMIC DENSITY "CLEANS UP THE QHYTHM'  ALTO ANO SOPffNO PLAY OVER
A (o) TOP OF "STATIC' ACCOMPANIMENT
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THE OUEL CONTINUES, BECOMING MORE ANO MOZE CHAOTIC - NOTES ARE LESS RAPIO, ANO VARY MORE IN PITCH,

BUILOING UP 8IG 2HYTHMIC DENSITY--
THEN STOP. BARITONE

STUFF § "CLEANS UP THE TEXTUGE"
oAUSE 20" NOTES QuICKLY
ALL RHYTHM BLOWN £ gper
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[3] NO FORCING, PoLLY=16 (CUE TUST sEFORE i DAMPING = .3
ELECTEONICS ™= NOTE IS PLAYED) !
QEV-ZONE SNAPS TO CENTER OF STAGE. ALL FOUR PLAYERS IN THE 2ONE. VERY SLOWLY, ONE AT A TIME, PLAYERS SENO NOTES OFF
STUFF § @ IN OIFFERENT OIRECTIONS. PLAYERS USE ALL THE PITCHES BELOW. PLAYING ONE NOTE EVERY 5-10 SECONOS
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PLAYERS ORBITING THE CENTE® OF THE GIANT REV ZONE, WHILE IN THE ZONE..
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SET DAMPING = .0, No FORCING, 10 NOTE PoLy.
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ONCE THE 200M IS FILLED WITH THE NOTES, STAST TO USE THE PITCHES BELOW, NOTES BECOME SHORTE? AND MOSE FREQUENT..

STUFF {|  BUILDING UP, AND SECOMING REPEATED, HIGHE® 2EGISTER, ANO SOFTER...
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PLAYERS STOPPED NEAR EDGE OF ZONE (STILL IN 20NE) AND PLAY NOTES



